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In the summer of 2008 I completed a three-month 

curatorial internship at the Rijksmuseum in 

Amsterdam. My projects ranged from conducting research for an 

exhibition on the winter landscape specialist Hendrick Avercamp 

and documenting the relationship between paintings and 

frames in the collection, to writing entries for the Rijksmuseum’s 

comprehensive catalogue of seventeenth-century Dutch paintings 

and preparing a presentation on later additions in portraits by Frans 

Hals. The object-oriented focus of the internship was invaluable 

and it allowed me to engage with the collection in a more intimate 

way than is typically possible, particularly while the majority of 

the museum is closed for renovations. I had the opportunity to 

study works of art in storage that are rarely on view to the public. A 

highlight of the internship was examining paintings and rehanging 

galleries in the Rijksmuseum late at night, when the museum 

was closed. Handling and looking at these objects so closely was 

an incredible experience. I frequently accompanied curators and 

conservators to exhibitions, conservation studios, and private 

collections throughout the Netherlands. On my days off, I traveled 

to museums in Belgium and Germany in order to look at artworks 

related to my dissertation. – Nadia Baadj, Graduate Student

Summer Work In the summer of 2008 I received support from the History 

of Art Department, Rackham, and the Medieval and Early 

Modern Studies Program for two major projects: a three-week trip 

conducting preliminary dissertation research in Europe and an 

eight-week curatorial internship at the Art Institute of Chicago. 

I began my trip in Europe by attending the conference 

“Sculpture and Touch” at the Courtauld Institute of Art, which 

provided a good sense of the current debates in early modern art 

scholarship and aesthetics. Additionally, I was able to conduct 

dissertation research using the unique photo archives of the 

Warburg Institute and the Conway and Witt Libraries at the 

Courtauld. For the remainder of the trip I viewed canonical late 

medieval works and precious objects in the cathedrals and museums 

of London, Bruges, Brussels, Ghent, Paris, Reims, and Strasbourg. 

At the Art Institute of Chicago I researched medieval and early 

modern works for various re-installation projects and upcoming 

exhibitions under the direction of curators Martha Wolff and 

Christina Nielsen. This opportunity allowed me to deal with objects 

firsthand, develop new research skills, and to practice writing for a 

wider audience. – Melanie Garcia Sympson, Graduate Student

Photos (from left): Rijksmuseum in Amsterdam; Bruges, Belgium
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The inaugural Forsyth 

Lecture held in October 

was a great success, drawing 

a diverse audience from both 

campus and neighboring cities. 

Jannic Durand, Curator in the 

Départment des Objets d’art 

at the Louvre, presented “After 

the Fourth Crusade: Byzantine 

Relics and Reliquaries in 

France.” His talk was the second 

in a trio of lectures he was 

invited to give to inaugurate 

a new series, sponsored by 

the International Center of 

Medieval Art (New York), which 

enables distinguished scholars 

to speak at multiple American 

venues, engaging academic 

and local communities in 

dialogue about medieval art 

and culture. The series was 

created by friends, students, 

colleagues and members of the 

Forsyth family in honor of the 

50th Anniversary of the Center 

and in memory of medievalists 

George and William Forsyth. 

The department is especially 

grateful to Professor Emerita 

Ilene Forsyth for her support in 

enabling us to host this historic 

event. – Stephanie Harrell

Faculty Notes continued
James Steward
James Steward was reappointed to a third five-year term as 
director of the University of Michigan Museum of Art that began 
in July 2008, making him the second longest serving director in 
the Museum’s history. He has spent much of the year steering the 
Museum of Art’s expansion and renovation project, due to open 
in Winter Term 2009, including planning for the installation and 
interpretation of the collections galleries and the temporary 
exhibitions for the first few years of the re-launched Museum. 
He gave invited lectures on the role of the museum in public life 
and on museum architecture at the University of Notre Dame, and 
was McIntire Distinguished Visiting Professor at the University 
of Virginia in March 2008. He has consulted on the planning 
for a new art museum complex at the University of Virginia, his 
undergraduate alma mater. Steward hosted attendees at the 
June 2008 meetings of the Association of Art Museum Directors, 
of which he is a member, held in Detroit, for a preview of the 
Museum of Art’s expansion and a discussion of the role of 
architecture in shaping the museum experience. He is currently 
completing the lead essay for a volume exploring the history of 
art collecting and architecture at the University of Michigan, to 
appear in spring 2009 to coincide with the Museum’s reopening. 
Steward served on the search committee for a new dean of the 
Taubman College of Architecture and Urban Planning in academic 
year 2007-08, continues to chair the U-M President’s Advisory 
Committee on Public Art, and to serve on the Kelsey Museum’s 
Executive Committee, the steering committee of U-M Museum 
Studies Program, and other University committees.

Achim Timmermann
During 2007-08 Achim Timmermann held a Kress Fellowship at the 
Warburg Institute, University of London. He gave invited papers 
and lectures at the Sorbonne in Paris, Johns Hopkins University 
in Baltimore, and various colleges and institutes at the University 
of London. He also published six articles on late medieval 
microarchitecture and (quasi)liturgical practices (including those 
related to capital punishment) in the peer-reviewed journals 
Umĕní, Biuletyn Historii Sztuki, and The Journal of the Warburg 
and Courtauld Institutes, as well as in three volumes of conference 
proceedings published in Leipzig, Cologne, and Turnhout.

Thomas Willette
Tom Willette spent winter term 2008 in Chicago on a Mellon 
Research Fellowship at the Newberry Library, working on a book 
about the reception of The Life of Benvenuto Cellini from the 
sixteenth to the nineteenth century.  During the summer he revised 
and submitted an essay on the publication history and critical 
fortune of Leonardo da Vinci’s Treatise on Painting, titled “The First 
Italian Publication of the Trattato della Pittura: Book Culture, the 
History of Art, and the Naples Edition of 1733.”  The essay will be 
published as a chapter in the volume Re-Reading Leonardo: The 
Treatise on Painting across Europe from 1550 to 1900, edited by 
Claire Farago (forthcoming in 2009 from Ashgate Publishing). 
He is currently (fall 2008) team-teaching a graduate seminar 
with Megan Holmes on Italian art-literature of the fifteenth and 
sixteenth centuries, titled Early Modern Art Theory and Practice, 
while preparing three papers for presentation during the coming 
winter term.  These papers will be read at the Center for Advanced 
Study in the Visual Arts (National Gallery of Art, Washington, D.C.), 
at the annual meeting of the Renaissance Society of America (Los 
Angeles), and at York University in the U.K.

Continued on page 15

The Forsyth Lecture on Medieval Art

Photos (from the top):
Natasha Eaton, University College, London, and Professors Thomas Willette, Claire Zimmerman and Achim Timmermann
Professor Elizabeth Sears and Jannic Durand
Graduate students Helen Dixon, Bea Zengotitabengoa and Megan McNamee, and Assistant Professor Cecile Fromont.
Ilene DeYoe, Ilene Forsyth, David DeYoe, and department chair Celeste Brusati.
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How is the book to be shaped? 
I’m quite excited about it, though I’m aware of the challenges 

presented by writing collective biography.  My interest is in 

the way the Warburgian mission played itself out in pre- and 

post-WWII Europe and America. I start in Aby Warburg’s last 

year, 1929, and proceed to 1964, when Warburg’s assistant 

Gertrud Bing died. The later 1920s puts one right in the middle 

of a remarkably fertile intellectual era in Germany, on the eve of 

the horrifying events that would lead to the scholarly diaspora; 

1964 is the heart of the Cold War, shortly before 1968 when 

the post-WWII status quo would be shaken up. This was the 

very heyday of Warburgian/Panofskian “Iconology” and the 

period when histories and synopses of the iconological “method” 

began to be written up in some number—in effect providing 

material for the coming critique of the enterprise. I’ve identified 

a good number of scholarly characters whom I think worthy of 

another look, and have read and transcribed many thousands 

of letters and other documents. Playing on the metaphor of the 

circle, I’m trying to develop a structure that will allow digressive 

discussions, in which histories circle out to intersect with 

other histories. I’m also trying to use images in a more vitally 

suggestive way than they are often used in art history books, 

following hints by Warburg, of course. He famously mobilized 

photographs of art works, clustering them provocatively, only 

then providing voice-over or written commentary.

Did the Berlin environment have a stimulating effect on 
the project?
Yes, in so many ways. It was quite a heady time—real vita 

activa. I traveled a lot, and I met a great many people: the 

American Academy—its headquarters a villa out on the 

Wannsee—houses about 10 fellows a term but also invites 

others in to speak: especially politicians, journalists, diplomats, 

artists, writers, critics—many of them significant public figures. 

So that was interesting. But I also met with art historians and 

arranged interviews very helpful to my project: in Munich I 

spoke with Willibald Sauerländer and others active in art history 

in post-war Munich. In Berlin I had an informing conversation 

with Karl Werckmeister. In Warsaw I was able to learn about 

Jan Bialostocki’s impact from his students. One of the most 

interesting periods was the week in Vienna when I worked with 

the Pächt papers and spoke with his colleagues and students, 

taking notes all the time. In Berlin I spent long weeks reading 

in the Ernst Steinmann papers and perusing documents from 

the Biblioteca Hertziana. And then there were trips to London, 

Hamburg, Rome as well as Dresden, Magdeburg, Wittenberg, etc. 

All very interesting and productive.

Faculty Interview continued from page 3

Photos (from top): Symposium speakers (l to r) Elisa 
Foster, Edward Vazquez, Andrew Wasserman, Kristine 
Nielsen, Susanna Berger, and Tanya Pohrt; Keynote 
speaker James Meyer; Professor Megan Holmes; graduate 
student organizers Nadia Baadj, Marin Sullivan, and 
Megan McNamee.

The 2008 History of Art Graduate Symposium was 

held November 7 at the Institute for the Humanities. 

This year’s topic, as the title suggests, provided a forum 

for discussing the concept of ephemerality from a 

broad range of geographic, historical, and theoretical 

perspectives. From the transient experience of medieval 

pilgrimage processions to the deceptively impermanent 

nature of artist’s sketches and commercial media, papers 

investigated the ephemeral aspects of space, medium, 

artistic practice, viewership, memory, and the market.

This year’s presenters were Susanna Berger (University 

of Cambridge), Elisa Foster (Brown University), Kristine 

Nielsen (University of Chicago), Tanya Pohrt (University 

of Delaware), Edward Vazquez (Stanford University), 

and Andrew Wasserman (Stony Brook University). 

The Keynote Speaker was James Meyer, Winship 

Distinguished Associate Professor of Art History at Emory 

University, who presented, “Entropy as Monument,” 

which explored the impact of Robert Smithson’s art 

on the practices of contemporary artists, and the 

greater repercussions of a “return to the sixties.”

The day-long event was a great success and was 

well supported by the entire History of Art department. 

The symposium was organized by Nadia Baadj, Megan 

McNamee, and Marin Sullivan, and will continue in 

the future on a bi-annual basis. –Marin Sullivan

Generous support for the symposium was provided by the 
Department of the History of Art with special contributions 
from the Institute for the Humanities; the Eisenberg Institute 
for Historical Studies; the Department of Germanic Studies, 
Languages, and Literatures; the Program in Medieval and 
Early Modern Studies; and Rackham Graduate School.

2008 Graduate Symposium
Exploring the Ephemeral
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Faculty Notes continued
Claire Zimmerman
Claire Zimmerman delivered a talk at the “Return Emigrations” 
conference at Columbia University in January, and two talks 
in Basel in April, one at the NFS-sponsored research institute, 
Eikones-Bildkritik, and another at the art history department of 
the University of Basel. She is slated to give talks in 2008-09 at the 
Society of Architectural Historians Annual Meeting and the College 
Art Association Annual Meeting. In addition, 2007-08 saw the 
publication of “The Monster Magnified. Architectural Photography 
as Visual Hyperbole” in Perspecta 40: Monster and “James Stirling 
Reassembled” in AA Files 56. 

Rebecca Zurier
In the past year Rebecca Zurier gave a lecture on George Bellows 
and the “pleasures and dangers of urban looking” when the 
travelling exhibition Life’s Pleasures: The Ashcan Artists’ Brush with 
Leisure opened at the Detroit Institute of Art. Her undergraduate 
seminar on the Ashcan School culminated with two trips to view 
the exhibition: one where students presented group reports in 
the galleries and another to attend a daylong symposium, at 
which students asked some excellent questions. Further afield, 
Zurier has enjoyed opportunities to give talks in fora that bring 
the history of American art into conversations with people from 
other disciplines, other institutions, and other countries. Last fall 
she participated in a three-day series of workshops on “Cities in 
Conflict” which brought together a group of historians and urban 
planners at Northwestern University’s Kaplan Institute for the 
Humanities. She returned to Chicago last month to speak at the 
interdisciplinary symposium “Seeing the City, Inscribing Identity: 
Describing a New Metropolis” at the University of Chicago’s Smart 
Museum of Art. In November she will travel to Germany for a 
gathering of speakers on “Hopper’s America” in anticipation of a 
major loan exhibition sponsored by the Bucerius Kunst Forum in 
Hamburg. This event is particularly exciting because it will serve 
not only to introduce German audiences to twentieth-century 
American art before Pollock, but also to help break down the 
insularity in the field. She has also convened with a group of 
extreme specialists: authors of books on American art that have 
won the Smithsonian American Art Museum’s annual Charles 
Eldredge Prize, in a twentieth-anniversary event titled “Words 
Matter!” Over the course of presenting these talks, she has finally 
gotten comfortable with PowerPoint.

You’re now back from sabbatical. What classes are you 

teaching this term?

 I’ve returned to the Middle Ages—though that does not mean 

I’ve abandoned historiography. The Warburgians used the 

“survival of the classical tradition” as the means to approach 

larger issues at the interface of cultural history and history of 

the image. My graduate seminar this term focuses on “Medieval 

Encyclopedias” —a very Warburgian theme you could say, since 

it treats the shaping of knowledge and its transmission, as well 

as modes of studying word and image in combination. The 

class is attended by a wonderfully interdisciplinary group: art 

historians, classicists, historians, specialists in medieval French, 

and a person from the School of Information. I’m finding it 

hugely interesting. The undergraduate course is Early Medieval 

Kingdoms and Cultures, 400-1000: the class is very good, so I’m 

enjoying it.

I understand that you have developed a Wiki-assignment 

for your undergraduate class. How did that idea come 

about?

It occurred to me one day that the technology was now available 

to do something different from what I’ve done in the past, to 

mobilize students to work collectively and to develop thereby 

certain desirable research skills. I came up with fifty topics, one 

for each, and let them go at it: they were to write up an entry 

for an “Early Medieval World-Book” that would be useful for 

their peers, an analytical overview of a topic with annotated 

biography reviewing chief sources. Then, after receiving critique 

from me and from peers—we are still in the middle of the 

term—they are to revise the first entry and write one or 

two others on topics of their own devising. I have a volunteer 

editorial board of seven students, and an excellent person at 

Instructional Services is helping build the Site-Maker site. At the 

end of the term we’ll have a searchable compendium of some 

100 entries that should be a pleasure to browse. Students are, I 

think, coming to know about various facets of medieval art and 

life as they learn to write concisely for a public.

Faculty Interview continued from page 3

2008 Tappan Awards 
Graduate Students

Katherine Brion – Henry P. Tappan Award for Excellence in Teaching
Ksenya Gurshtein – Henry P. Tappan Award for 

Outstanding Achievement in Graduate Studies

Attention History of Art Alumni:
Visit our website to submit your alumni profile and 

sign up for email updates:
http://www.lsa.umich.edu/histart
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